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Why make prints? This question has two answers, one obvious and the other more
tentative. The first answer is true for anyone who has ever printed anything, be he a
15th century woodcutter or a sophisticated printmaker today: the desire for
distribution is the raison d'étre of printmaking. Instead of creating one exclusive
image the artist is able to create a homogeneous edition of multiple images,
accessible to a wider public and seen simultaneously in different places. Both
ideologically and economically this stands as the overwhelmingly obvious motive for
making prints.

The edition of prints produced for distribution is the visible aspect of printmaking.
Behind it lies a creative complex of activity that is not always manifest. The focus of
vital energy in printmaking is the process of proofing — the dynamic formulation of
images and processes that must take place before the edition can be printed. It
would not be unfounded to assume that even if no more editions were to be printed,
artists would still indulge in the printmaking process for its own intrinsic merits as a
value in itself.

This concept of process as value is not unique to printmaking and falls within the
wider boundaries of the modernist tradition which perceives dynamic processes as
no less significant than static images. Nineteenth century artists did not hesitate to
send their original drawings or watercolors to experienced technicians who in turn
translated them into handsome prints. The 20th century artist finds it difficult to
accept such a mechanical arrangement; he strives to produce an original statement
that is integral to the printmaking medium, actively exploring the specific materials
and processes of this medium. The character and extent of this involvement varies
widely from artist to artist. Very few of the artists are actual printmakers for whom
printmaking is their central mode of expression and who have full control over its
diverse techniques. Most artists make prints sporadically, temporarily leaving the
intimacy of their studios and placing themselves at the mercy of the professional
printers in a workshop. The role and status of these printers is unique; unlike their
19th century counterparts they must be more than technicians, however excellent.
They must be tuned in to the very intentions of the artist. Around this understanding
an atmosphere of cooperation must be established in which the printer functions as
an active agent in bringing together the needs of the artist and the possibilities of
the medium. The printer becomes a full member of the printmaking process, in
which demands are made by all components — artist, printer and technique — while
the final decisions remain the prerogative of the artist.

Printmaking is essentially an indirect medium; there is a time lapse between the
decision to act and the result of the action as seen on paper. First the action must
be fixed in the plate (or stone, or screen), then an appropriate ink must be mixed,
the plate inked, run through the press, and only then can the printed image be seen.
It is not rare for such a process to take 24 hours, thus curbing the artist's
spontaneity and forcing him to be critically aware of the stages of his work.

Liliane Klapisch is a painter in the “push and pull” tradition of direct dialogue
between artist and paint. Her painting process is a trial-and-error balancing act in
which the various elements are tentatively positioned until they "“find" their correct
place on the canvas. The indirect printmaking process does not permit this kind of
flexibility. The working proofs for Klapisch’s multi-colored prints bear witness to the
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Moshe Kupferman, working proof, screenprint, 1977.

to focus upon the dynamic metamorphosis of the plate itself. The image described
upon this etching plate undergoes a process of change parallel to the technical
changes undergone by the plate. From a neutral drypoint drawing of a frontal
self-portrait the plate evolves into a mass of dark aquatint which totally covers and
obliterates the portrait. Thus the artist’'s self destruction is expressed by the
destruction of the etching plate. The key to the content of this work is supplied by
the additive process which is essential to printmaking; the consecutive states of the
plate are distinct and valid in themselves, not subordinate to one final state. They are
to be seen side by side as a group, a dynamic expression of change and
deterioration. Lifshitz’s whole statement is therefore the sum of the proofs pulled
from each different state and not one edition of a single '‘final” state.

The experimentation done by artists is usually more private and therefore more
revealing than the polished end product that is printed as an edition. Moshe
Kupferman’s working proofs were made during an intense proofing session
dedicated to experimentation, and through them it is possible to follow the artist’'s
decision-making process. Kupferman’'s art is based on a language of actions in
which each action takes its meaning from the syntax in which it appears. In these
proofs the artist isolates one action and examines its meaning in varying contexts:
alone on a sheet of paper, repeatedly on the same sheet, printed together with other
elements, and on different varieties of paper. The original drawing gesture is fixed in
the screen and printed repeatedly; this is a distancing mechanism by which the
action ceases to be itself and becomes more of a symbol. By this printing and
reprinting Kupferman is able to examine a static symbol within the syntax of
changing sentences and so to sharpen the relative semantic content of his language.

Much of the experimentation done in printmaking does not culminate in an edition,
even when this is the final goal. Success depends on the artist, the printer, the
technique and the interaction of these three elements. Faulty communication or
objective limitations of the technique can prevent the completion of the proofing
process. When this happens work is stopped, plates are cancelled, and new
possibilities are considered.

The pain of failed proofing is very familiar to Schwebel, an artist who functions in
the tension between intense concentration and scattered nervous energy. During
Schwebel’s proofing sessions many proofs find their way to the garbage can, cruelly
rejected. But apparently it is difficult to cancel the work of weeks without remorse;
in the works exhibited here the artist has jumped to the rescue of the rejected
proofs, gallantly granting them new life. He covers them with drawn marginal
commentary which discusses the printmaking process and art in general. Behind
this romantic gesture of rescue stands a value judgement, the ethical conviction that
there is significance in the actual proofing process, and even when it does not lead
to an edition it deserves salvation and respect. Or, as Schwebel himself puts it:
“Never Throw Away a Bad Proof’.

Larry Abramson
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Schwebel, “Never Throw Away a Bad Proof’’, screenprint, drawing and paint, 1977-79.
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Menashe Kadishman, working proof

for *'Sheep”,

photo-etching and paint, 1980.
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Liliane Klapisch, working proof for ““Peace’, screenprint, drawing and paint, 1977.
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Litiane Klapisch, working proof for “‘Peace”, screenprint, drawing and paint, 1977.
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“Process and Print”" is the first of a series of thematic
exhibitions dedicated to the diverse aspects of printmaking. This
exhibition is a selection of working proofs accumulated over the
past seven years of our workshop's activity. We hope that the
processes and images shown here provide an insight into the
world of the artist and the development of his work.

Arik Kilemnik
Director
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